TRMS Cello Syllabus

W3 © 7/15/2021 Left Hand Right Hand aF Musicianship/Ear BEEEVZ ‘Theory/Understanding/Physics ERRR Practice Skills (Independence) BEWE
LAL T~ Open Strings Basic Sound Production Requirements T L HOBENBRS Follow a Pulse/Tempo FUMED Left Hand Finger Names EFORES Gello Safety/Care FzO057
Level 1 Beginning 15t Position (Fingers: 1,3, 4) s> (5:1,8,49) Basic Bow Hold EROBSORER Hold a PulserTempo FUMEESHE - & Note Names in C w4 (hEMT) Gello Position and Posture FrOOERA - B
Melodic Motions Bow Pressire per String HHOER Pitch: Distinguish High vs Low R ETERENIE String Names (German) wORE (K1 VE) Toner Use Fa—F—ofus
Basic Pitch Adjustment EEOLEREE Bow Angle: Perpendicular to String 5 mENUTEM Pitch: Finger Choice vs. Location Adjustment | &12 : #580f & (1% & &5 Note Names: on Cello 4 FIOOBRET Fine Tuner Adjustment PRS- DA
Keys:D,G #:=RE- hEE Bow Distribution/Speed: Even BoRE—F:—% Sound: Distinguish Crunchy vs Seratchy EHBREBNOER Note Nemes: on Staff (sequentia) 4 5ART (RRE) Fingerboard Stickers -
Let Hand Timing with Bow EFORESOIASVY Bow Direction: Down-Up, Bow Retur, Up-Up ESANORE: 7T /T Hear/See and Copy AETS (B3 - B Scales: D major, G major & oRE- AEA Fingerings/Bowings: All Witien in Advance S - SR STEEAATHERE
Remembering String Levels HOBZERAS Sing Melody TERERS Quarter Note, Eighth Note, Half Note HER - ASER - HER Wite Note Names if Necessary BEEEAG (DECHUT)
String Grossing with Arm B ROBET Identit Phrases 7L —XORYDERHE Tempo vs. Rhythm FUREUXLDEN Wiite String Names it Necessary HELEAD (DECHUT)
String Grossing Prep Timing B EROIAISYT Meoters: 4/4, 2/4, 3/4 HF 44234 Observing Bow Use ERDSORVSERE
Dynamics with Bow Pressure % SOENT Pick-Ups 7I5IH Ghoose to Look at Bow or Fingerboard HRERBHESHEASTER
LRI 2~ Intro to Slurs AHTORT— Basic Arm Movemen and Pressure and Speed ROEANGEE - E7) - HE Identifying Repeated Phrases TL—XORDELERE Whole v:s. Half Steps 28 ¥8 Read Notes on Own for HW i —ATEOBRCHE (RHTH0)
Level 2 Beginning The Second Finger O Slurs . Detache A5—EFsvT Imagery and Style per Phrase BTL—XEAX—IPRIAN Octaves on Cello A05—7  FIOTESEATORE No Fingerings on Repeated Notes S RDEShBECIHRL
LH Non-Sequential Notes (Le. 0-3, 1-4) BT (51103, 1-4) G+G String Sound Qualty (Siow Bow) Gif - CROBHE (SOXE—FK) Tempo with Flow HNOBHT UM Scales: G major (2 octave) B AR (2475—7) Practicing In Sections BHER
LH Prassure Direction on Al Strings i £ BEROENTT Whole bow: Wrist use at Tip 25 3%TFEN Pitch: Evaluating Required Adjustment B BEABERE 3 note Ghords and Arpeggios 3FE - FARTA Identifying Appropriate Tempo BACEYGT S RERS
LH Am Height & e Whole bow: Wist use at Frog 23 3nCFEN ‘Sympathetic Vibrations on Open Strings I TORBIE EME S Intro to Minor 3rd: D minor, A minor LR =958 - 1958 Read Notes for Exercises (Short Technique Practice) | T2 X0@ia (GUEHEE)
LH Finger Shapes (L.e. String Crossings) EFORRALR () BEE) Uneven Bow Distribution (Weight Control) FRAULSES & H0E (ENMRL) ‘Aiming for Reliable Tone Quality RELLARNGEERET Intro to Dotted Rhythms. fAUZL
Keys:D, G,C R bR AR Stacatos (On Sring) 25 uh—h (BEBIRELES) Try Exercises B ]
Agiity in 1st Position w/o Stretch BRI 2 Y EHS CBEIC (6% L) | Martele (Well Aticulated Notes with Natural Vibration) | YUk L GEEHTH > HEEHB5T)
Tenuto (Weighted Notes) FR—b (B2LRIT)
Dynamics with Bow Speed W BORL—KT
Pronation for Tip Pressure BEOEN | ANEREH
LI 3~ Intro to Backward Stretch TR ¢ 3 iR Mixing it rossings [ < dentitying Scales using Stretch back: F Major, Bb Major WHREAET TR  ARA - FORA Playing Warmups (Scales) DA—2VI7yT (G
Level 3B H for Stretches Wl - HORE : RO Dotted Rhythm: Hook Bowing EECPEINERTIS Noticing Arpeggios within Music AOF4—ADTIRIALTT< Scales using Stretch forward: A Major, D Major 2 octave) HERENET B8 A& - —RHQ) Playing Exercises ToYA XHE
Forward Streteh on 2nd Finger i  2EHET Mixed Bowings: Staccatos with Slurs B 25y AR /25— Expressing Melodic Pitch: Leading tone RVER : BE Relative Major/Minor Scales: C/a, F/d WEREN/EEM  Ca,Fld ‘Some HW without Fingerings it EEZOLLOOE
Forward Stretch with st Finger Pivot L R LT Mixed Bowings: Uneven Bow Distribution/Slur L L Expressing Melodic Pitch: Minor or Major Third | /2107 : ROIE - 550 Melodic v.. Natural Minor Scales ERORS : 67 - IR - 1A Identiying Diffcuifies wAEHE
Complicated Finger Distances WGEOEES | BEPHREE Mixed Bowings: Siring Crossing/Slur At BE/ 25— Reference Singing Voice for Pitch i WSERDICTS Scales using 4th Position: G Major 2 octave) RT3 EWSER FEHR) Identifying Solutions, D )
Excursions into 4th Position BAKTY 3 ¥ 0T Mixed Bowings: String Crossing/Staccato A BE/ X5y n—k
Accents: Bow Speed FouY ki BORE-KT
LI 4~ Intro to Neck Positions: 2nd, 3rd, 4ih FyoRIYIY B2, 3. 4) Using Gravity and Momentum EERED Noticing Harmonies (Major/Minor) Tonic and Dominant Chords. EHE - BOE Tuning With Harmonics N\—E=HRTHE
Level 4 Beginning Anchor Points on Neck #v7 OB M The Forearm and Wrist/Finger Suppleness HREFE/ RORRIE Noticing Inverted Arpeggios Perfeot v. Half Cadences T Naming positions KTV 2V ORIERAS

FARIALETC  BEBH

Arpeggios with Shifts ALYTRAD High Speed Passages: Bow Location Use RUE  SOFRT dentiying Scales: Up to 3 Flats/Sharps in 1-2 Octaves EW 375 MY v—TET (1-2495—7) |Recognizing Stretched vs Closed Positions WRLTWEDE SHETHR
Shifing by Distance/Relatvity 27 hOBED : {67 £ O - 18R Bow Weight: Gravity and Balance Point SOES | ENENFVREAS N Emphasis of Iteresting Notes/Hamonies maVE - OEEEE Flats: F major (2 octave), Eb Maior (2 octave) 75 R ARER - EREHE) Recognizing Notes on other strings in Positions IV 2V OROEERH
Shifing by Pin Point Location ©7 hOBE : EVRA Y MR Wist Mobilty: The Up Bow FEORKYE 7y 7 - Creativity with Dynamics. 5 B Flats in Minor: G minor (2 octave), C minor (2 octave) 75y bR R - /\VEER) No Fingerings in 1st Position EEE 77 —ARYYIYTREL
Shifing by Pitch/Key >7 bR : B - St Wist Mobilly: String Crossing FEOTBE  BH Choosing appropriate Bow Styles for Phrase | 7L —X : 85507 7=y S &S Sharps in Minor: € minor (2 octave) B minor, i minor (2 octave) | 3 v —7/% 58 : AVEi(2). M58, WAJEHH(@) | Choosing Practice Sections within Pisce EoHHER
Shifing by Movement Arc: 7 hoBE: BEOT—2 Bow Change: Simple Change of Direction SEL 1 vy IR ing your Singing Voice for Phrasing | 7L—X : (ED AL AAESET 5 Syncopation vyan—vay Be able to start anywhere ETHETHRY—FTEBESR
Agiity Switching Positions. I3 Bridge per Range AT E DR | B BEE Harmonics Theory N—E=5ROYE
Intro to Harmonics N—EZHRDTFET Spiccato Intro (Off String Up Bow) REYh— @A @OT Y TH-)
Double Stops at Cadence B RIRET
L Intro To 6.6.7) PRIV 3> (85, 6. 7) Arm Weight and Long Bows ROES 25 Aiming for Larger Phrases BWIL-ZFCD Degree Based Chords BEEOEHLO=ME Fingerings on 1st note of Shift only HES VT BO 1 HEHOY
Level 5 Intermediate Intro to Vibrato DHTOI« T 5=k Bow Weight: Supporting/Relieving S0Es  XR5/HEE03 Ghoosing Musical Pricrties: Tone vs. Pitch, ote | BXOoO@EIEG | BH, HiZ. & Harmonic Sequences EROLAET Visualzing Fingerboard EREOEAERRNCEAS
Ornaments. HE Articulation Options: Weight of Bow F-r*al-v3viS0EIT Ghoosing Appropriate Tempo for own stage | IELEIEO 7 >/ HEHE Scales: G major 3 octave AR (3475—7) Gonsidering/Ghoosing Alternative Fingerings EESRY  2ROM. S TR (ERNATH
)
Shis: Articulated ST O 552y 5 RiEoE D57 | Aiculation Options: Weight of Am F—Fa¥al-vay ROEST Adiust to changing goals with increase in tempo | 7>/ 7® ER & & bIcHRBRE DR Scales: Up to 4 flts/Sharps in 2 Octave Bl 1475y /Yy —TET (2425—7) | Considering Aterate Bowings for Level and Music | SIR : HIBIAS —BUAD & D& 85
sits: Side o7 RO 0TV F 9 IRA5 1 K54 | Aiculation Options: Pronation F-F4Fal—vay  MREAENT Aim for beautful tone even on easier sections | £$/& & £ 3 THELWEHE T Arpeggios on 7th Chords ConE ‘Simplifying Bowings for Practice Purposes 25— FEOBEOLBIFIRIAS —Z B EE
7
L Am Angles for Middle Positions W - BIOMIE | FRKIS 3208 | Bow Hair Amount Awarenesss and Adjustment S0% : RER# - HE Recognizing Change of Chords MEOZ{LERT Passing Tones waE Recognizing LH vs RH issues HAOBERR | £F ERFORA
Agilty in Neck Positions o RIS 2VNDY T R Sostenuto v, Ringing String VA X~/ HOREER Considering Impact of Piano Part on Melody | HE#T < DICE7//(— h £ £E(cT 5 Suspensions/Appogiaturas HEE - SRE
Adjust Bow Distance to Bridge for Sound VDR  BROLSITHAE Regular Practice with Pianist 7= EEMICEE Musical Forms: Rondo, Sonata RGOV K- Vs
Spiccato: Continuous REyh—t SR E
LAIL6~Fi Tenor Clef F/-LeR Bow Changes and Color Change Requirements SEL - EE - BEAR Musical Story Development BHICR b U —feE8E Distinguish Cello Requirement vs Physical Movement FTOESORHEEHHOHE EER Tuning in Sths. ST
Level 5 Intermediate LH Pressure Types for Tone HOMEAS | BEACLN Full Bow Legato: Figure Eight 23LA-+ 80F Harmonic Pitch A E Arpeggios n Ghord Sequences: Flesch ABRTEFLATAT (FLyva) Questioning Printed Fingerings HEE AR NEbORAERD
Vibrato on all fingers FeT5—h 2T Double Stop Qualty: Bow Speed, Momentum EHEH  S0XC—F, #Lh Beautiul Phrasing Transitions TL-ZOBOEDDERLC Scales with Harmonic Pitch EROEE  MEESECTS Thinking of Altemate Fingerings HED  DRISNEbOMNEELS
Agilty within Higher Positions 3YHOYT N ERER Doube Stop Qualty: Bow Angle vs Pressure EEEE  SORE/EN Longer Chord Sequences. RO Diminished Chords, Trtones H3ME, A7OME, Z28 (F1h—>) | Efective Metronome Use A RO/ —LEWRNICHR
Gonfidence in Neck Positions 2VA0Y T hCHE Double Stop Qualty: Weight per String EGEH B SB0ESHE String Quartet Playing HREEROWR Deceptive Cadence B Effective Miror Use ST
RH Finger Mobilty EFOREOEWE Stage Experience BERBEND Key Changes Bl
Colle (Sound with Fingers) a-L (E3)

Adjusting Distance to Bridge for Color

A E O | BEOLDIHEE

LA T~

High Harmonics

BEEON\—E=J 2

‘The Voice and Bow Speed Control

SomEIY FO—)L  BEOBORESER

Ciimactic Energy

BEOL—IABH S8

Identify Physical Leading Points

DU —5 1 THA > b

Understanding Intent of Printed Fingerings

58T RSN DOBREERS

Level 7 Intermediate Vibrato Speed and Width String Grossing Preparation B EROBSE Concerto Style Playing BRBNERE Identiy Point of Movement (Joints) AEDBA Y (89) Effective use of Recording Devices RERRENEOICA
Doublestops Shapes String Crossing Short Cuts Bk BAOBE Gontrasting Passages RERGEED Identify Impetus of Energy (Muscles) BIERT BTHLF— (5H) Gonsistenty referencing Personal Musical Voice RcHEE S CHE
Agility with Long Shifts Double Stops in Melody BE  REOPT Recognizing Non-Tonic Based Scales (& %5 E86) | Scalesin ipl BREUZXL  FBEX-ATREVSD Working up a long piece ROEBEL LB icREREORS
Security in full range of Neck Positions Spiccato in multple speeds AEyH—  EBEAE- KT Greative Interpretation EROSENLERR Scale Types based on Degrees B EEI TR SER Effective Observation of Others AN BOREEEHR

Spiccato with String Crossings AEYH—h  BEEESHT Stage Excitement FBTRNF BB
<L 8~ Intro to (8t Position) AHTORNIS 2> (BBMI>3) | Bow use based on Music and Range EREBHCSBEORNE Leading movement with Inner Voice DORETHEEU—FTE Sound -+ Location — Requirement — Movement O AT BH B Reading Treble Cief FERETOBRH

Level 8 Intermediate Thumb: On Harmonic W N\—EZIAK Higher Range Bow Use: Speed/Weight W - B Playing by Ear WERATRET 5 Gircle of Fifhs: 2 Octaves EEE: 2475-7T Calm Practice of Fast Passages Rty b - SERLEVTAE
Thumb: Scalar Motion WY 3> AR Spiccato with Dynamics AEyn—  BEEEHT Consider flow of Scales: D major 3 Octaves Bl EE (3405—7) Memorization of Melody FRERICEE LTRASE S CHE
Vibrato on Shorter Notes TTI—h EUETH Practice Techniques for Fast Passages BHRICH RO  RERE Styistic Awareness per Composer fIEORBERDES Thumb Position Scales: D Major BTS2 > TEE : SRS (287)
Vibrato through finger change ST 5= DI Technique for Sound vs Compensation for Limitations | BBROF 7 = 7 L BROBFERS72 = 7 | Studying Historical and Cutural Context . NERERS Treble Clef FEES

LAIL9~ LR Solid Thumb Position Form ZELLBEONTS 2> ‘Arm Movement vs Source of Power ROBBNGEE £ GRS T—EER Long works. RS Understand Recording v.. Live Performance Condiions B CERRORADREBR Transposing Treble Clef ERBEAS 5 —T T TR

Level 9 Advanced Thumb: Scalar and Arpeggiated 2 IRRIE - BT Refined bowing artculations and nuances Musically Mature Works RBOBHER Distinguishing Recording v.. Live Sound Quality [ o5 iaying e BE
Shitinto Harmonic Thumb Positions avieyTh Agilty Between Techniques Linguistic Artculati BESEICI—T1FaL—YavERE Scales: all3 Octave scales Wl 2T3ALI—TET ) ERPBAOKMA.
Thumb on non-Harmonics 3VEEBHKIYa VLT | Sautile (Clockwise Wrist) 3 it Innovation in Pracice Technique WEAEERIENI

Thumb Position Fingering Patterns IVOENT— Tone Through All Shifts Musicianship through Listening to Concerts AVY— hTERBESEICBIEERD D
Thumb Strength/Endurance on Harmonics: A avOEHI<H
1 Finger Chromatic Scales —EOBTHER
LA O~k Thumb Position Forms: Low Register Agilty with Techniques within all Ranges o EEE Distinguishing Sound at Ear vs Sound in Hall | A— /L& CH < & &3 OB &S] Ideal Hall Acoustics EENGRBOES FER Score Analysis 23705t
Level 10 Advanced Thumb Position Forms: High Register Sound that travels EE<E Singing Other Parts whie Pl 180/~ PRGBS R Scales 4 Octaves Bl 2T4AsI—TET Consider Role within Ensemble 7YY INAOREEEM - R
Thumb Position Double Stops: Sixths High Overtones BEE Harmonic Phrasing NG T L—XfED Consider Location in Musical Structure EEORRONOREEEMR - R
Thumb Position Double Stops: Thirds
Thumb Position Double Stops: Octaves
LAY 1~k Thumb Strength in Extremely High Positions | A B TR D75 < Very fast Virtuosic Passages BEREBEWPHIC Ghoosing Sound according to Foom 2BOBE Lo TRRAREES Non-ideal Hall Acoustics BENGEE TRENSBIONTER Remember Location of all Roles in Ensemble PR INA - OREIE AEEER
Level 11 Advanced in i EmE Fluent over the whole range 2TOBRCHNTABE Scales in Doublestops i EET Propare for -
Fast and Even fingering EECHC RV ETORE UL Low Overtones BUOEE Propare for Surprises RN T 5V EBERATE 54 5 CARENRS
Artificial Harmonics AON—EZ52R Depth of Sound RVES
LAY 2~k Virtuosity with Ease of Sound S c ding to Players R &> THEERK ‘Seasoned, Accomplished Artist AREN ST OREE Anticipating Technical Requirements based on Acoustics| 280BE & FULTT /=y 2 £ i

Level 12 Advanced
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